
Emancipation! 

January 1, 1863, brought freedom to millions of enslaved people in America. This exhibition 

explores the ways these individuals learned they were free, the reactions to freedom, and the 

Emancipation Proclamation's legacy. 

 

Presented by The Amistad Center for Art and Culture 

We celebrate art and culture influenced by people of African descent through education, 

scholarship, and social experiences.  

 



Freedom's Eve 

 

On the twenty-eighth of January 1862 in Zion Church, Frederick Douglass reassured members of 

Rochester's African American community as they anxiously waited for President Lincoln to sign 

the Emancipation Proclamation. 

"My Friends:  

This is scarcely a day for prose. It is a day for poetry and song, a new song. These cloudless 

skies, this balmy air, this brilliant sunshine, (making December as pleasant as May), are in 

harmony with the glorious morning of liberty about to dawn upon us. Out of a full heart and with 

sacred emotion, I congratulate you my friends and fellow citizens, on the high and hopeful 

condition of the cause of human freedom and the cause of our common country, for these two 

causes are now one and inseparable and must stand or fall together. We stand today in the 

presence of a glorious prospect.—This sacred Sunday in all the likelihoods of the case, is the last 

which will witness the existence of legal slavery in all the Rebel slaveholding States of 

America."  

 

The wait for President Lincoln's approval of the Proclamation added new significance to Watch 

Night, a traditional New Year's Eve worship service to welcome the new year favored by 

Methodist ministers. African American churches held Freedom's Eve or Watch Night services to 

praise Freedom's arrival on the first day of 1863 or Jubilee Day. Some organized communities 

held Watch Night services and celebrated the Jubilee, but there were many enslaved Blacks who 

did not know about the President's actions to free the 3.5 million enslaved living in rebellious 

states. It took Union forces two more years to secure the port at Galveston in Texas. Federal 

forces took control of Galveston on June 18, 1863, and the next day Major-General Gordon 

Granger announced the end of slavery as he read General Orders No. Three. For those Texans, 

Juneteenth 1865 was Emancipation Day.             



Be glad that U r free  

Free 2 change your mind  

Free 2 go most anywhere, anytime  

Be glad that U r free  

There's many a man who's not  

Be glad 4 what U had baby, what you've got  

Be glad 4 what you've got 

 

Free      

Prince 

 

 

 

 

 

 



A song for the unsung heroes who rose in the country's need, 

When the life of the land was threatened by the slaver's cruel greed, 

For the men who came from the cornfield, who came from the plough and the flail, 

Who rallied round when they heard the sound of the mighty man of the rail. 

 

They laid them down in the valleys, they laid them down in the wood, 

And the world looked on at the work they did, and whispered, "It is good." 

They fought their way on the hillside, they fought their way in the glen, 

And God looked down on their sinews brown, and said, "I have made them men." 

 

from The Unsung Heroes 

Paul Laurence Dunbar 



There are words like Freedom 

Sweet and wonderful to say. 

On my heartstrings freedom sings 

All day everyday. 

 

There are words like Liberty 

That almost make me cry. 

If you had known what I know 

You would know why. 

 

Words Like Freedom 

Langston Hughes 



...Not needing to clutch for power, not needing the light just to shine on me 

I need to be one in the number as we stand against tyranny 

 

Struggling myself don't mean a whole lot, I've come to realize 

That teaching others to stand up and fight is the only way my struggle survives 

 

I'm a woman who speaks in a voice and I must be heard 

At times I can be quite difficult, I'll bow to no man's word 

 

We who believe in freedom cannot rest 

We who believe in freedom cannot rest until it comes 

 

Ella's Song 

Bernice Johnson Reagon 

 

 

 

 

 

 

 

 

The emancipated slaves own nothing,  

because nothing but freedom has been given to them. 

 

General Robert V. Richardson 

 



Thomas Nast 

American, born Germany, 1840–1902 

Emancipation, c. 1865 

Wood engraving                                                 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.269 

 

In this view of emancipation, Nast surrounds the reunited Black family with scenes from the past 

and visions of a future. A vigilant President Lincoln is a daily presence in a portrait above the 

hearth. Harper's Weekly published an earlier version of this emancipation scene, and Nast added 

the Lincoln cameo for this 1865 printing.  

 

 

 

Mathew B. Brady (photographer) 

American, 1823–1896  

John Chester Buttre (engraver)  

American, 1821–1893  

William Mombergerv (illustrator) 

American, born Germany, 1829–1888  

Abraham Lincoln, 1865 

Engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.257 

 

Mathew Brady's portraits of Lincoln helped define the little-known candidate and later humanize 

the controversial president. Images of Lincoln, Massachusetts senator Charles Sumner, 

abolitionist Frederick Douglass, and other political celebrities of the period inspired many, 

infuriated some, and promised change for everyone.  

 

 

 

Frank E. Jackson 

American, c. 19th century 

Emancipation Proclamation, 1866 

Ink on paper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.5 

 

The Emancipation Proclamation was a subject that inspired professional artists as well as lay 

people. Images of the document circulated throughout mid-nineteenth-century American popular 

culture. By using various imposing fonts, eagles, and portraits of Abraham Lincoln, Jackson 

paired the proclamation's long awaited but radical message with familiar and comforting 

symbols.   



Unidentified artist  

Frederick Douglass, 1883 

Wood engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.758 

 

Abolitionist, author, and orator Frederick Douglass embodied the promise of freedom for Blacks 

and Whites during the era of the Civil War. Harper's Weekly editor George William Curtis 

analyzed Douglass's career and his appeal in the 1883 article that accompanied this portrait.  

Curtis writes, "Frederick Douglass is the most conspicuous American of African descent, and his 

career is a striking illustration of the nature of free popular institutions. Born a slave, he is to-

day, by his own energy and character and courage, an eminent citizen, and his life has been a 

constant and powerful plea for his people. Over infinite disadvantage and prejudice, his patience, 

intelligence, capacity, and tenacity have triumphantly prevailed, and in himself he is a 

repudiation of the current assertions against the colored race. Mr. Douglass's address at the late 

Colored Convention showed a comprehension of the situation of the colored people in this 

country...In later years Mr. Douglass has been an editor, a popular lyceum lecturer, and a 

devoted Republican orator. He was a Republican Presidential Elector in New York, and he has 

been Marshal of the District of Columbia. His address, of which we have spoken, at the late 

Colored Convention, was the wisest word that has been spoken for his race for many a year. He 

is still a Republican, but he exhorts his brethren to subordinate party attachment to their own 

welfare. Mr. Douglass is one of the most interesting figures in the country, and no American 

career has had more remarkable and suggestive vicissitudes than his."    

 

 

 

Henry Walker Herrick 

American, 1824–1906  

James W. Watts 

American, 1830–1895  

S. A. Peters & Co. (Hartford publisher) 

Reading the Emancipation Proclamation, 1864     

Steel engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.267 

 

News of the Emancipation Proclamation and the resulting freedom reached different populations 

at different times.  Frederick Douglass may have been one of the first African Americans to 

know of Lincoln's plans but it would be months before others learned they were free.    

 

An appreciation for the epic led Herrick to representations of fables, great struggles in the natural 

world, and political battles. His Reading of the Emancipation Proclamation brings those themes 

together in the domestic scene where Black soldiers announce freedom's arrival. Herrick's 

drawing, engraved by Watts, is one of few depictions of an African American Emancipation 

scene.   



State of New York 

Seaman's Freedom Certificate, 1827 

Ink on paper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2160 

 

The trinity of Reconstruction Amendments (Thirteen, Fourteen, and Fifteen) ended slavery, 

provided equal protection and due process to the freed men and women, and granted voting 

rights to the men. The Fifteenth Amendment assured that Black men were finally full citizens. 

But in the decades before, people working in the maritime industry, especially as crewmembers 

on ships, needed an official document to verify their status as free people, if not truly citizens. 

Many carried papers "for the relief and protection of American seamen..." and hoped not to be 

kidnapped into slavery, despite the certificate.  

 

 

 

Unidentified artist 

J. H. & F. F. Farwell Printing Office 

Something New for All, c. 1880 

Wood engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.352 

 

The Reconstruction period brought new opportunities and the most prepared, connected, and 

fortunate Black men moved into new public-service careers. Frederick Douglass remained the 

most recognized, but he gained colleagues as Blacks were elected as congressmen, senators, and 

governor. Others were educators, ministers, and local community leaders. And some joined 

touring companies to perform in the broad range of entertainment opportunities that accepted 

Blacks as workers. They helped to create and circulate new narratives of Black life in the post-

Civil War period.       

 

 



James Carter Beard 

American, 1837–1913 

Thomas Kelly, New York City (publisher) 

The Fifteenth Amendment, Celebrated May 19, 1870, 1873 

Hand colored lithograph 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.283 

 

The Fifteenth Amendment clarified the position of previously enslaved Blacks in the years after 

the Civil War. The Thirteenth ended slavery, the Fourteenth enacted equal protection, and the 

Fifteenth conferred full citizenship to Black men by granting them the right to vote. "Previous 

condition of servitude" could not prevent these men from voting though other tests and 

qualifications ultimately would.    

 

Author, illustrator, and lawyer James Carter Beard had already clerked for Rutherford B. Hayes, 

run a drafting and design studio, and taught drawing and painting at a women's college before 

moving to New York to work as an illustrator and editor for Charles Scribner's Sons and D. 

Appleton and Company. His wildlife illustrations, along with those made by his father, uncle, 

and brother, appeared in Scientific American, Forest and Stream, and Harper's Magazine. 

Beard's commemorative Fifteenth Amendment depicts the promise of Victorian elevation in the 

vignettes and symbols that include: the amendment's celebratory parade; President Ulysses S. 

Grant; Frederick Douglass; author and military figure Martin Delany; Mississippi senator Hiram 

Revels; Lincoln; and the Emancipation Proclamation. Also included are images of military 

service or service in fraternal organization, which are contrasted with the dignified activities kept 

inside the home.    

 

 

 

 

Unidentified artist 

U.S. Steam-Power Book & Job Printing Establishment, Philadelphia, Pennsylvania (publisher) 

Rally! Rally! Rally! To Men of Color!, c. 1862 

Broadside lithograph 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.597 

 

Though he faced public opposition, President Lincoln began the process of authorizing African 

American men to fight as Union soldiers early in 1863 with the Emancipation Proclamation. In 

anticipation, Frederick Douglass had already begun advocating for the opportunity and 

organizing men for the reality. In speeches and writings Douglass stated the case for his 

audience. The April 1863 Douglass' Monthly had ten reasons to enlist.   

 



Edward Dalton Marchant 

American, 1806–1887  

John Sartain 

American, born England, 1808–1897   

Bradley & Company, Philadelphia, Pennsylvania (publisher) 

Abraham Lincoln, 1864  

Mezzotint engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.600   

 

Philadelphia's political and cultural leaders commissioned Marchant to paint a portrait of Lincoln 

for Independence Hall in 1862. The President was a popular portrait subject, and the influential 

members of Philadelphia's Union Club believed their Lincoln portrait project would generate 

good press. Lincoln agreed to the request, and in 1863 Marchant spent several months working 

with the President. In the portrait, shackles, the Emancipation Proclamation, and a statue 

representing liberty add context to the narrative. The Union Club displayed the painting in 

several Philadelphia locations including the Club headquarters on Broad Street.  Marchant 

engaged Philadelphia-based engraver and magazine publisher John Sartain to prepare the portrait 

for wider distribution. It joined the increasing number of Lincoln images produced in the 1860s.    

 

 

Unidentified artist 

Onward, 1902 

Lithograph 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.373 

 

 

John Chester Buttre 

American, 1821–1893 

Phebe Ann Hanaford 

American, 1829–1921 

B. B. Russell and Co. (publisher) 

Abraham Lincoln: His Life and Public Services, 1866           

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2431 

 

Mrs. Hanaford dedicated her book "to all loyal men and women, north and south, east and west, 

to the Union Army and Navy, and especially to the long oppressed race for whom President 

Lincoln wrote the Emancipation Proclamation, this record of his stainless life and martyred death 

is now inscribed." During the war she published poems and essays supporting the Union in 

regional newspapers. After the war she became one of the first women ordained into the 

Universalist church and served as a pastor to the First Universalist Church and Society of New 

Haven.  



Leigh Richmond Miner 

American, 1864–1935 

Paul Laurence Dunbar 

American, 1872–1906 

Howdy Honey Howdy, 1905                                                                        

Book     

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2339 

 

Howdy Honey Howdy was one of Dunbar's final poetry collections, and it emerged because of a 

partnership with Hampton Camera Club, a group of photography enthusiasts who were primarily 

white faculty at Virginia's Hampton Institute. He died in 1906 at thirty-three, following fifteen 

years as a celebrated but financially struggling writer whose poetry, short stories, and novels 

recorded the cultural transition for African Americans of the late nineteenth century who 

remembered slavery and struggled for something better in the new century. Leigh Miner joined 

the faculty at Hampton Institute in the late 1890s after the Hampton Institute Camera Club had 

already published an illustrated volume of Dunbar's poetry. His experience at New York's 

Academy of Design and Philadelphia's Pennsylvania Museum elevated the club's aesthetic level. 

Under Miner's direction, Club members paired their photographs of neighbors and local residents 

with Dunbar's poetry. Miner and designer Will Jenkins subdued the ornamental borders that 

framed the portraits in previous volumes but added more detail to the cover. The books sold 

widely and the series was the most comprehensive collection of African American images 

available. The Camera Club members' images and those of their colleague Frances Benjamin 

Johnston suggest the significance of Hampton Institute in the evolution of an early Black 

photographic narrative.    

 

 

Henry W. Farnam 

American, 1841–1941 

Tuttle Morehouse and Taylor (publisher) 

Biographical Record of Yale College Class of 1874, 1919  

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2737 

 

New Haven native Edward Alexander Bouchet, the first African American graduate of Yale 

College, was a member of the class of 1874. His father had been enslaved. 

 

 

 



William Lloyd Garrison 

American, 1805–1879   

George Thompson 

British, 1804–1878 

Lectures of Geo Thompson and History of his Connection with the Anti-Slavery Cause in 

England, 1836 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2375 

 

Boston's Emancipation League had its first meeting on September 5, 1861, and the fiery 

abolitionist publisher William Lloyd Garrison was there to encourage Samuel Gridley Howe, 

Wendell Phillips, and others in their goal to educate the public on the significance of slavery to 

the Civil War. League members mounted a media campaign with articles, editorials, pamphlets, 

and lectures. Soon there were chapters in New York City and other centers of passionate 

abolitionism. Not one for moderation on the subject of abolition, Garrison added the 

Emancipation League to his other anti-slavery responsibilities, which included publishing the 

anti-slavery newspaper The Liberator for thirty-five years.   

 

George Thompson was a British politician who may have been encouraged in his abolitionist 

ideals by his father's experiences as a crewmember on a slave trading ship. In 1831 Thompson 

began abolitionist advocacy work in London, which culminated in the 1833 West Indian 

Emancipation Act. Garrison and Thompson met in Scotland in 1832 and became lifelong friends 

and allies. Thompson, who was also a friend of Frederick Douglass, visited the United States on 

behalf of the Glasgow Emancipation Society in 1834.    

 

 

 

Unidentified artist 

John W. Thompson 

American, 1864–? 

An Authentic History of the Douglass Monument, 1903 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2643 

 

Thompson, a prominent Rochester activist, documented the community effort to build a 

memorial to Frederick Douglass in Rochester. In 1898 a group of African American civic leaders 

met in Rochester for the monument's dedication and while there convened the first national civil 

rights organization, the National Afro-American Council. Figures from diverse political 

perspectives agreed to unite and fight the resurgence of racist violence that ended the century. 

The group included the political rivals Booker T. Washington and W.E.B. Dubois, women's club 

leader Mary Church Terrell, journalist Ida Wells Barnett, and activist William Monroe Trotter. 

John W. Thompson served as the organization's treasurer. Their efforts with the Council made 

the National Association for the Advancement of Colored People (NAACP), the National Urban 

League, and other civil rights organizations possible.      



Unidentified artist 

Elias Nason 

American, 1811–1887 

Life and Times of Charles Sumner, 1874 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2517 

 

Nason, a Congregational minister from Massachusetts, served on the United States Christian 

Commission during the Civil War, and preached, wrote, and lectured to support the Union. He 

contributed articles during the War to The Traveller, Christian Union, Congregationalist, and 

other papers. 

 

 

Unidentified artist 

MacKinley Helm 

American, 1896–1963 

Angel Mo' and Her Son, Roland Hayes, 1942 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2426 

 

 

John Chester Buttre 

American, 1821–1893 

Frederick Douglass 

American, 1818–1895 

My Bondage and My Freedom: Part I Life as a Slave; Part II Life as a Freeman, 1855 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2345 

 

 



Unidentified artist 

James Brainard Taylor Marsh 

American, 1839–1887 

The Story of the Jubilee Singers with Their Songs, 1877 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2496 

 

On October 6, 1871—six years after the Civil War's end— a small group of African American 

young people, some recently freed and others born into freedom, began a musical journey from 

Nashville, Tennessee. These students left Fisk University, just founded in 1866, on a concert tour 

to settle the school's debts. The university's Jubilee Hall is evidence of the tour's financial 

success. While on that tour, the Jubilee Singers introduced Negro spirituals to a curious 

American public, still fascinated by the recently freed African Americans.  

 

Marsh, a journalist and Oberlin College faculty member, fought for the Union in battles at 

Vicksburg and Gettysburg. He learned of the group at a meeting of American Missionary 

Association leaders at Oberlin, an early stop on the Jubilee Singers tour.   

 

 

 

Unidentified artist 

Frederick Douglass 

American, 1818–1895 

Narrative of the Life of Frederick Douglass As American Slave, Written by Himself, 1845–

46 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2343 

 

 



Unidentified artist 

James Brainard Taylor Marsh 

American, 1839–1887 

The Story of the Jubilee Singers with Their Songs, 1877 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2501 

 

"We understand that every seat in Music Hall was sold for the Jubilee concert last night and 

when the doors were opened only standing room could be had. A large number of persons 

occupied stage seats and the boxes were all taken, Mr. Beecher's genial face being seen in one of 

the lower tier on the right of the stage. The singers sang well and were warmly encored; a full 

and very musical contralto voice sang two solos with good effect. The other solos were all in 

excellent taste. Of the choruses, Didn't My Lord Deliver Daniel and My Lord Says There's Room 

Enough were among the best perhaps. During the evening Rev. Henry Ward Beecher was 

prevailed upon to make a statement and one lady had to be carried out...The singers were not met 

with ovations when they began their tour. Until they reached New York their expenses exceeded 

but the success that now attends their efforts, makes up for past losses. They will probably return 

and sing here again." 

 

New Haven Register, February 15, 1872 

 

 

 

Unidentified artist 

George Bourne 

American, born England, 1780–1845 

Picture of Slavery in the United States of America, 1834 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2423 

 

Bourne, an abolitionist and Presbyterian minister, wrote The Book and Slavery Irreconcilable; 

By a Citizen of Virginia in 1816. Ultimately he moved to New York City where he helped found 

the American Anti-Slavery Society.   

 

 

 



Unidentified artist 

Josiah Henson 

American, 1789–1883 

Father Henson's Story of his own Life (Truth Stranger than Fiction), 1858 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2398 

 

Like Frederick Douglass, Josiah Henson was born into slavery in Maryland and later escaped. 

Henson went as far as Ontario, Canada, where he founded the Dawn Institute settlement to 

support others escaping slavery. The preacher, abolitionist, and writer traveled throughout 

America and England fighting to end slavery, encouraging other abolitionists, and raising money 

for his settlement. He established relationships with American literary figures, including the poet 

Henry Wadsworth Longfellow who was a loyal donor to the Dawn Institute. Henson's story may 

have inspired the Uncle Tom character in Harriet Beecher Stowe's novel Uncle Tom's Cabin.  

 

 

 

Unidentified artist 

Roland Hayes 

American, 1887–1977 

My Songs: Aframerican Religious Folk Songs Arranged and Interpreted by Roland Hayes, 

1948 

Book 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2397 

 

Born in Georgia twenty-four years after the Emancipation Proclamation, Roland Hayes became 

one of the early twentieth century's leading performers of art songs. His concerts often included 

the religious folk music that he described as "Aframerican." He heard many of these songs as a 

child during worship and learned to appreciate them as a member of the Fisk Jubilee Singers. 

Hayes prepared the orchestral arrangements of this material for some concerts and finally 

published the work. 

 

 

 

Unidentified artist 

Petition to the Republic of Texas with Lone Star Seal, Benjamin Thomas vs. I. L. Hill, of 

Austin, disposition of slaves, 1848 

Ink on paper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2177 



Henry Bibb 

American, 1815–1854 

Voice of the Fugitives (Canada), 1850 

Ink on paper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2164 

 

Kentucky born Henry Bibb escaped from slavery in 1842 and lectured to abolitionist audiences 

around the country.  He published his book, The Narrative of the Life and Adventures of Henry 

Bibb, an American Slave, Written By Himself, in 1849 and moved to Canada in 1850 where he 

started the paper, Voice of the Fugitive. Bibb also ran the Canadian colonization program, the 

Refugee Home Society. 

 

 



Unidentified artist  

Emancipation Day in South Carolina, the Color-Sergeant of the 1st South Carolina 

(Colored) addressing the regiment, after having been presented with the Stars and Stripes, 

at Smith's plantation, Port Royal, January 1, 1863, in Frank Leslie's Illustrated Newspaper 

Wood engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.781 

 

Union troops took control of Port Royal, South Carolina, in the fall of 1861, and the following 

summer started organizing the freed men into an unofficial regiment, which would later be 

known as the First South Carolina Volunteers and commanded by Colonel Thomas Wentworth 

Higginson. He recorded the day's events in his journal and later published the memories in The 

Atlantic magazine. 

 

"The very moment the speaker had ceased, and just as I took and waved the flag, which now for 

the first time meant anything to these poor people, there suddenly arose, close beside the 

platform, a strong male voice, (but rather cracked and elderly,) into which two women's voices 

instantly blended, singing, as if by an impulse that could no more be repressed than the morning 

note of the song-sparrow,– 

'My Country, 'tis of thee, 

Sweet land of liberty, 

Of thee I sing!' 

People looked at each other, and then at us on the platform, to see whence came, this 

interruption, not set down in the bills. Firmly and irrepressibly the quavering voices sang on, 

verse after verse; others of the colored people joined in; some whites on the platform began, but I 

motioned them to silence. I never saw anything so electric; it made all other words cheap; it 

seemed the choked voice of a race at last unloosed. Nothing could be more wonderfully 

unconscious; art could not have dreamed of a tribute to the day of jubilee that should be so 

affecting; history will not believe it; and when I came to speak of it, after it was ended, tears 

were everywhere. If you could have heard how quaint and innocent it was! Old Tiff and his 

children might have sung it; and close before me was a little slave-boy, almost white, who 

seemed to belong to the party, and even he must join in. Just think of it!—the first day they had 

ever had a country, the first flag they had ever seen which promised anything to their people, and 

here, while mere spectators stood in silence, waiting for my stupid words, these simple souls 

burst out in their lay, as if they were by their own hearths at home! When they stopped, there was 

nothing to do for it but to speak, and I went on; but the life of the whole day was in those 

unknown people's song." 

 

 



Unidentified artist

R. H. Curran and Company 

The Republican Souvenir, 1884 

Lithograph 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.470 

 

James G. Blaine, U.S. Senator from Maine, and Illinois Senator John A. Logan ran as the 

Republican ticket in the 1884 presidential election. Presidential candidate Blaine had been 

Speaker of the House and Secretary of State to President James Garfield. Logan, a major general 

in the Union army, was a decorated war hero who had been celebrated in monuments in 

Washington, D.C. and Chicago's Grant Park. Though the duo campaigned as the heirs to 

Lincoln's legacy, they lost to the Democrats, Grover Cleveland and Adlai Stevenson.    

 

 

 

Connecticut Anti-Slavery Society 

Charter Oak, Vol. 1 No. 1, March 1838 

Ink on paper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2916 

 

The proliferation of abolitionist newspapers in the mid-nineteenth century was a clear sign of the 

struggle to come and the freedom it would bring. In 1833 the Burleigh brothers—Charles and 

William Henry—published the Arthur Tappan funded Unionist newspaper that supported 

Prudence Crandall during her fight to open her Canterbury school to African American girls. 

Charles passed the bar but rather than practice law chose anti-slavery lecturing and edited the 

Pennsylvania Freeman newspaper. William Henry later ran the Connecticut Anti-Slavery 

Society's Charter Oak and Christian Freeman newspapers, which progressed from monthly to 

weekly between 1839 and 1848. The Republican followed those papers in the 1850s. It promised 

"Liberty, Literature, and Intelligence."  

 

 

 



Charles Hammitt Billings 

American, 1818–1874 

William Lloyd Garrison 

American, 1805–1879 

The Liberator, June 1857 

Newspaper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2947 

 

Garrison published his abolitionist newspaper, The Liberator, from 1831 to 1865. The paper had 

great support from free Blacks in the Northeast who subscribed and celebrated Garrison for his 

commitment to ending slavery. His first issue included a fiery editor's letter that ended with the 

declaration, "I do not wish to think, or speak, or write, with moderation. No! no! Tell a man 

whose house is on fire, to give a moderate alarm; tell him to moderately rescue his wife from the 

hand of the ravisher; tell the mother to gradually extricate her babe from the fire into which it has 

fallen;—but urge me not to use moderation in a cause like the present. I am in earnest—I will not 

equivocate—I will not excuse—I will not retreat a single inch—AND I WILL BE HEARD. The 

apathy of the people is enough to make every statue leap from its pedestal, and to hasten the 

resurrection of the dead."  In 1850 the Boston designer and illustrator Hammitt Billings updated 

The Liberator's masthead and added Jesus Christ to the vignettes of slavery and freedom.   

 

 

 

Charles Hammitt Billings 

American, 1818–1874 

William Lloyd Garrison 

American, 1805–1879 

The Liberator, March 1865 

Newspaper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2997 

 

 

 

 

Charles Hammitt Billings 

American, 1818–1874 

William Lloyd Garrison 

American, 1805–1879 

The Liberator, June 1862 

Newspaper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2998 



Sidney Howard Gay 

American, 1814–1888 

National Anti-Slavery Standard, 1853 

Newspaper 

The Amistad Center for Art & Culture; 

Simpson Collection 1987.1.2958 

 

Supported by Arthur Tappan, William Lloyd Garrison, and the American Anti-Slavery Society, 

the stalwart literary couple Lydia and David Child started the Standard in 1840.  

 

 

 

Charles Sumner 

American, 1811–1874 

Pass for Colored Domestic Hatty Bryant, June 8, 1864 

Ink on paper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2198 

 

Sumner, the abolitionist-leaning Republican senator from Massachusetts, is best known as the 

survivor of an assault in the Senate chamber. In 1856 his lurid criticism of South Carolina 

senator Andrew Butler during his "Crime against Kansas" speech enraged Butler's nephew 

Preston Brooks, a South Carolina congressman. Brooks beat Sumner with his cane causing 

serious injuries and Sumner's long absence from the Senate. The attack made Sumner a national 

anti-slavery celebrity and brought new prominence to the Republicans. Sumner returned to the 

Senate in 1859, remained active throughout the war, and successfully lobbied for civil rights 

legislation in 1870.    

 

 

 

Unidentified artist 

Roland Hayes, February 5, 1943 

Newspaper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.2138 

 

 



Francis Bicknell Carpenter 

American, 1830–1900  

Alexander Hay Ritchie 

American, born Scotland, 1822–1895 

The First Reading of the Emancipation Proclamation, 1866 

Stipple engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.262 

 

Profoundly moved by the Emancipation Proclamation, Carpenter believed the subject should be 

preserved on canvas. He contacted Illinois representative Owen Lovejoy who arranged a meeting 

with Lincoln in 1864. Lincoln liked the idea, and Carpenter was soon embedded at the White 

House to begin his painting. After Lincoln's assassination Carpenter published several short 

essays remembering his days at the White House for the New York Independent. In 1866 

Carpenter collected those essays for the book Six Months at the White House: The Story of a 

Picture.  

 

Carpenter's depiction of the reading on July 22, 1862 includes: Edwin M. Stanton, Secretary of 

War; Salmon P. Chase, Secretary of the Treasury; President Lincoln; Gideon Welles, Secretary 

of the Navy; Caleb B. Smith, Secretary of the Interior; William H. Seward, Secretary of State; 

Montgomery Blair, Postmaster General; Edward Bates, Attorney General; Simon Cameron, 

former Secretary of War; and Vice President Andrew Johnson. 

 

 

 

Unidentified artist 

Our Flag's Come Back to Tennessee, 1862–63 

Handbill 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.238 

 

Popular music conveyed emancipation's promise through military marches, sentimental 

abolitionist hymns, and even minstrel show songs. Though perspectives varied, the themes of 

change and abolition were constant. This song, attributed to a Corporal Lippincott and published 

by a Philadelphia music publisher, may have been written ironically, but was soon embraced and 

reproduced earnestly in broadsides and handbills like this one.   

 

 

 



James E. Kelly 

American, 1855–1933   

John W. Evans 

American, 1855–1943 (engraver) 

From the book Scribner's Popular History of the United States, 1898, by William Cullen Bryant, 

American, 1794–1878 and Sidney Howard Gay, American, 1814–1888 

Glory Hallelujah, An Incident of Sherman's March, 1896 

Lithograph 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.253 

 

Major General William Sherman's 1864 march through Georgia was the most demonstrative 

statement of freedom to enslaved Blacks. Sherman captured Atlanta and ultimately took control 

of the port at Savannah. The campaign brought the destruction of Confederate economic and 

psychological resources. Union soldiers burned cotton, consumed crops, and destroyed railroads. 

And they freed the enslaved, carried them along, or created enough chaos that they could just 

leave—though in the wake of the campaign's destruction it was not immediately clear where 

everyone would go. The success of Sherman's March was a sign that the war would soon be 

ending.   

 

 

 

Unidentified artist 

John Brown's Song (Glory, Glory or John Brown's Body), 1860 

Ink on paper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.512  

 

 

 

Morris H. Traubel 

American, born Germany, 1820–1897 

David Wilmot, 1887 

Lithograph 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.4530 

 

David Wilmot was a Pennsylvania congressman and senator who amended an 1846 

appropriations bill to include language that banned slavery in land gained in the Mexican-

American War. The Wilmot Proviso failed twice, but it illustrated the emerging tension over 

slavery's expansion. Wilmot and his allies were not traditional abolitionists. They did not object 

to slavery as a moral issue, but worried about the concentration of political and economic power 

in the hands of Southern slaveholders. As a delegate to the 1860 Republican Party national 

convention Wilmot supported Abraham Lincoln.   



Unidentified artist 

Sam Loyd 

American, 1841–1911 

William Randolph Hearst 

American, 1863–1951 

The Darktown Dominie's Crazy Quilt Puzzle, 1898 

Ink and newsprint 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.4177 

 

Puzzle master, mathematician, and chess player Sam Loyd recognized the intricate patterns, and 

the potential for hidden messages, in West African and African derived textiles and quilts. His 

book, Crazy Quilt Puzzle, grudgingly acknowledges the work and skill involved in the creation 

of these textiles. The broad and stereotypic messages in the illustration were more obvious than 

the codes and signs that enslaved Black women might have used in their creations.    

 

To solve the puzzle, players needed to find a pattern that allowed the ladies to combine eleven 

square pieces of patchwork into a large quilt they presented to their pastor. Loyd, a puzzle master 

interested in the logic and patterns necessary to create these quilts, belongs to a group of 

collectors, researchers, and enthusiasts who deserve some credit for moving the interpretation of 

these textiles away from crazy quilt to improvisational quilt.   

 

 

 

Frederic B. Schell 

American, 1838–1905 

Plantation Police or Home Guard Examining Negro Passes on the Levee Road below New 

Orleans, July 11, 1863, in Frank Leslie's Illustrated Newspaper 

Wood engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.4177 

 

Schell's title was Special Artist for Frank Leslie's Illustrated Newspaper. He recorded battles at 

Antietam, Vicksburg, and other Civil War sites. He was also able to document aspects of daily 

life in the South as the war progressed and the previously enslaved transitioned to freedom.   

 

 

 

Unidentified artist 

To the Colored People of Virginia, Read, Reflect and Vote for the Colored Man's Friend 

General Garfield, 1880 

Handbill 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.296 



John Chester Buttre 

American, 1821–1893 

Farewell, God Bless You, 1859 

Engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.212 

 

Buttre was a lithographer and innovative steel-plate engraver who produced detailed portraits of 

Abraham Lincoln, Ulysses S. Grant, Ambrose Burnside, and other Civil War celebrities, which 

have become iconic representations of the war for emancipation. Published in the New York Sun, 

Buttre's images were popular with readers and collectors. Interest in Buttre's portrait of Abraham 

Lincoln surged after the president's assassination.  

 

After John Brown's 1859 raid on Harper's Ferry, many associated the Torrington native's image 

with freedom. While imprisoned for his trial and execution, Brown replied to notes of support, 

and issued statements that would ultimately help to codify his legacy. He objected to the 

presence of clergy at the execution. Instead he requested enslaved and free African American 

witnesses, and in many souvenir images that is how Brown's walk to his execution is depicted.  

 

 



Unidentified artist  

The Effects of the Proclamation-freed Negroes Coming into our lines at New Bern, North 

Carolina, February 21, 1863, in Harper's Weekly 

Wood engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.1986 

 

The sketch is attributed to a Union soldier of the Fifty-First Massachusetts Regiment.  

 

"I inclose [sic] a sketch of a very interesting procession which came to Newbern from up country 

a few days ago. It 

is the first-fruits of the glorious emancipation proclamation in this vicinity, and as such you may 

deem it worthy of engraving in your illustrated Weekly. 

 

On our late expedition into Greene and Onslow Counties 

our company (Company C, Fifty-first Massachusetts Regiment) was out on picket duty the night 

before our return to Newbern, when an old slave came in to us in a drenching rain; and on being 

informed that he and his friends could come to Newbern with us, he left, and soon the 

contrabands began to come in, with mule teams, oxen, and in every imaginable style. When 

morning came we had 120 slaves ready to start with their little all, happy in the 

thought that their days of bondage were over. They said 

that it was known far and wide that the President has declared the slaves free." 

 

In the first months of the war some abolitionist officers were ready to extend freedom to the 

enslaved after successful battles. Some military leaders declared freedom in loyal slaveholding 

states that had remained in the Union. Others followed General Benjamin Butler who provided 

sanctuary for three enslaved Blacks who had escaped to Fort Monroe in Hampton, Virginia. His 

informal directive became policy with the 1861 First Confiscation Act, which authorized the 

confiscation of Confederate property—including enslaved people—by Union troops. A second 

Confiscation Act emphasized that the enslaved that reached the Union line would be free.  

 

 

 

Unidentified artist 

Garrison in the Office of The Liberator, 1900 

Lithograph 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.407 



William Wellstood 

American, 1819–1900 

Five Southern Members of the Reconstruction Congress, c. 1880 

Steel engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.3410 

 

Blanche K. Bruce (1841–1898), Senator from Mississippi; Hiram Revels (1827–1901), Senator 

from Mississippi; John R. Lynch (1847–1939), Congressman from Mississippi; James T. Rapier 

(1837–1883), Congressman from Alabama; Joseph H. Rainey (1832–1887), Congressman from 

South Carolina 

 

 

 

E. Powell & Co. 

President Lincoln with Congressional Supporters of the Proposed 13th Amendment to the 

United States Constitution, 1865 

Albumen print 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.1471 

 

 

 

 

Sheila Pree Bright 

American, born 1967  

Omar Rodriguez (Young Americans series), 2006 

C-print 

The Amistad Center for Art & Culture; Purchase of the Aetna Foundation, 2008.4 

 

 

 

Sheila Pree Bright 

American, born 1967  

Untitled # 12 (Young Americans series), 2006 

C-print 

The Amistad Center for Art & Culture, 2008.1 

 



Addison Scurlock 

American, 1883–1964 

Marian Anderson at the Lincoln Monument, 1939 

Gelatin silver print 

Gift of George Scurlock and the Scurlock Family to The Amistad Center for Art & Culture, 

2012.1.1 

 

Scurlock was a Washington, D.C. photographer who captured daily life in the District, Howard 

University events, and nationally significant activities for African Americans. Scurlock joined 

Marian Anderson at the rehearsal for her 1939 concert at the Lincoln Memorial, a highly 

symbolic performance that became a template for the 1963 March on Washington. 

 

 

 

 

Unidentified artist 

Kente Wrapper, 20th century 

Cotton  

The Amistad Center for Art & Culture, 2001.3.1 

 

This West African textile is a Ghanaian export nurtured by professional weavers of the Ewe and 

Asante people. Its origins date back to the seventeenth century A.D. The brightly colored basket-

style cloth is woven strip by strip with symbolic significance. Color choices and the abstract 

geometric patterns relate to proverbs, family milestones, history, and culture. The predominance 

of red, yellow, and green in the cloth adds to its association with Ghanaian independence 

movement symbolism of the mid-twentieth century and related civil rights struggles across the 

Black Diaspora.   

 

 

 

Unidentified artist 

Kente Wrapper, 20th century 

Cotton  

The Amistad Center for Art & Culture, 2001.3.2 

 

 

 

Unidentified artist 

George Frederick Root 

American, 1820–1895 

Just before the Battle Mother, 1864 

Ink on paper 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.426 



Nathaniel Currier 

American, 1813–1888    

James Merritt Ives 

American, 1824–1895 

Freedom to the Slave, 1863 

Lithograph 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.259 

 

 

Gerritt Smith 

American, 1797–1874 

No More Punishment of the South, 1866 

Booklet  

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.3074 

 

After he increased his family's fortune, Gerritt Smith began his career as an abolitionist, social 

reformer, and political activist. Smith funded various endeavors including a campaign to liberate 

enslaved Blacks in Washington D.C., a free Black settlement in upstate New York, and John 

Brown's 1859 raid on the Harper's Ferry arsenal. He supported the Civil War but not the severe 

treatment of the Confederacy after the war. He sent this correspondence to Taylor Lewis, a 

religious studies professor at Union College. 

 

 

Thomas Nast 

American, born Germany, 1840–1902  

Slavery is Dead (?), January 12, 1867, in Harper's Weekly 

Wood engraving 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.733 

 

 

 

Winslow Homer 

American, 1836–1910  

Songs of the War, November 23, 1861, in Harper's Weekly 

Wood engraving  

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.1946 

 

 

 

Charles Gustrine 

American, born Sweden, 1869–1966  

True Sons of Freedom, Colored Men, The First Americans, 1918 

Lithograph 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.598 



Unidentified artist 

Carl Perkins's Troubadours and Jubilee Singers, c. 1870 

Handbill 

The Amistad Center for Art & Culture; Simpson Collection, 1987.1.342 

 

 

 

Matt Berky 

American, born 1978  

The Emancipation Proclamation with Lincoln Financial Employees, 2013 

MP3  

Courtesy of the artist 

 

 


